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39th Season, 243rd Concert

RECORDING OF THIS PERFORMANCE IS STRICTLY PROHIBITED

DAVID WROE, Music Director and Conductor

AN AMERICAN AND PARIS
David Wroe, Conductor

Danse macabre Op. 40..................................................................................................... Camille Saint-Saëns

Brennan Sweet, violin  

The Carnival of the Animals .......................................................................................... Camille Saint-Saëns

•	 Introduction and Royal March of the Lion

•	 Tortoises

•	 The Elephant

•	 The Cuckoo in the Depths of the Woods)

•	 Aviary

•	 Fossils

•	 The Swan

•	 Finale

The Lark Ascending  ................................................................................................Ralph Vaughan Williams

Brennan Sweet, violin  

An American in Paris.............................................................................................................. George Gershwin

(Subtitled “A Tone Poem for Orchestra”)

Saturday, May 7 , 2022 at 7pm First United Methodist Church, Westfield, NJ

Saturday, July 30, 2022 at 8pm
The Hertell Gardens, Westfield

Sunday, July 31, 2022 at 2:30pm 
Fellowship Cultural Arts Center, Basking Ridge
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DAVID WROE 
Music Director & Conductor

Mr. Wroe is Music Director of the New Jersey 
Festival Orchestra, Principal Conductor at Phoenicia 
International Festival of the Voice in New York, 
and a regular conductor of L’Orchestre Régional 
de Normandie in France. From 2000-2014 he was 
a regular conductor with New York City Opera, 
leading and assisting in numerous productions. 
Orchestras conducted include the Boston Symphony 
Orchestra, Saint Louis Symphony Orchestra, Royal 
Scottish National Orchestra, L’Orchestre National de 
Lille, New Jersey Symphony L’Ensemble de Paris, 
Symphony Nova Scotia, Kansas City Symphony, 
Santa Fe Symphony, New York City Ballet, Neue 
Brandenberg Symphony, L’Orchestra Lamoureux 
with cellist Mstislav Rostropovitch, Opera de Toulon, 
Jerusalem Symphony Orchestra, Das Loh-Orchester 
Sondershausen, Philharmonische Orchester der Stadt 
Heidelberg, Delaware, Harrisburg, Huntsville, De 
Moines Symphony, and numerous tours of Western 
Austria with Vorarlberg Symphony and at the Bregenz 
Frühlings Festival. Maestro Wroe is a preferred 
conductor in Asia, having directed the Taiwan National 
Symphony, Pusan Philharmonic, Macau, Shenzhen, 
Nanjing, Wuhan, Guiyang, and Taipei Symphony 
Orchestras. He was Music Director of Music on the 
Mountain: Garrett Lakes Arts Summer Festival in 
Maryland from 2000 – 2006, and Music Director and 
Founder of the Kansas City Camerata from 1990-1996.

Maestro Wroe was Seiji Ozawa’s Assistant 
Conductor at the Boston Symphony Orchestra, leading 
the Orchestra in Tanglewood (with Joshua Bell) and in 
Boston’s Symphony Hall (with Horacio Gutierrez), and 
touring Europe with the Boston Symphony Orchestra 
Chamber Players. 2007 marked Maestro Wroe’s 
recording debuts with L’Orchestre National de Lille 
on the TransArt label with pianist Bruno Fontaine, and 
broadcast recordings, through Austrian Broadcasting 
Authority (ORF), with the Vorarlberg Symphony. 

In addition to his residency at New York City Opera, 
Maestro Wroe was Resident Conductor at Oper der 
Stadt Heidelberg (1998-2002), Principal Conductor at 

Opera Delaware (2000 – 2005), 
and directed the summer ‘Opera 
Under the Stars’ series at the 
7000 seater Garden State Arts 
Center in NJ. From 2005-10 he 
was Music Director of Opera 
Teatro Gratticielo in NY, opened 
for the newly formed Fresno 
International Grand Opera, and served as Judge with 
Anna Moffo for the Metropolitan Opera National 
Council Auditions. 

Maestro Wroe, through the NJ Festival Orchestra, 
has diverse experience in cross-over genres, having 
collaborated with Kristin Chenoweth, Mannheim 
Steamrollers, The 3 Irish Tenors, Natalie Merchant, 
Joan Rivers, Don Rickles, Bob Newhart, Jackie 
Evancho and Celtic Thunder, and a return guest at 
Ocean City Pops Orchestra, to name but a few. 

Maestro Wroe devotes considerable time to aspiring 
musicians. In 2014 he held a residency at Brown 
University Symphony Orchestra (Rhode Island) as 
its Interim Music Director, was Principal Conductor at 
N.Y. University Symphony Orchestra (2008-2011), and 
Director of Orchestras at Montclair State University, 
NJ (2000-2005). He led the Boston Symphony 
Orchestra Youth Concerts, the Taipei Symphony 
Orchestra Summer Youth Festival, and has taught and 
given master-classes at New England Conservatory, 
Harvard University, Rutgers University and University 
of Alabama. He has served as Judge for the Music 
Assistance Fund administered by the League of 
American Orchestras, and was the Chairman of the Jury 
of the New Jersey MTA State Concerto Competition. 

Awards are numerous, including the Seiji Ozawa 
Fellowship at Tanglewood, a citation in United 
States Congress for community commitment, and 
finalist in the 1st Bernstein International Conducting 
Competition. He attended Lancing College, has a BMus 
from Manchester University (England), a MM from 
Northwestern (Chicago), and studied with Gustav Meier 
and Victor Yamposky.
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BRENNAN SWEET

Born in New York City, 
Brennan Sweet began violin 
studies at the age of two 
in Edmonton, Alberta.  In 
1977 he studied violin at 
the Franz Liszt Academy 
of Music in Budapest, 
Hungary. Beginning his 
college education as an 
engineering student at 
Washington University in  
St. Louis, Mr. Sweet 
transferred and earned 
a Bachelor of Music 
degree from Indiana University, 
eventually serving for three years 
as teaching assistant for Josef 
Gingold before joining the faculty 
as a Lecturer. In 1994 he joined the 
New Jersey Symphony as Associate 
Concertmaster, subsequently leading 
the orchestra for three seasons as 
Acting Concertmaster under Maestro 
Zdeněk Mácal.  Mr. Sweet has also 
performed with other ensembles 
including Indianapolis Chamber 
Orchestra, Chicago Sinfonietta 

and Mostly Mozart Festival at 
Lincoln Center, and has served as 
concertmaster for Northeastern 
Pennsylvania Philharmonic, Brooklyn 
Philharmonic, New York Chamber 
Symphony and New Jersey Festival 
Orchestra. Mr. Sweet currently 
teaches at Mason Gross School of 
the Arts at Rutgers University and 
continues to perform as soloist 
and chamber musician throughout 
New Jersey and the New York 
metropolitan area.

BIOGRAPHY
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Flute 
Helen Campo

Oboe
Jeffrey Reinhardt

Clarinet 
Ben Fingland

Bassoon
Wendy Large

French Horn 
Janet Lantz

Alto Sax 
Jeff Nichols 

Trumpet
Chris Bubolz

Trombone 
Jim Lutz

Timpani
Barry Centanni

Percussion
Tom Mulvaney

Piano 
Yifei Xu 

Harp 
Jacqui Kerrod

Violin 1
Brennan Sweet 
Vicki Stewart
Amy Soto
Valery Levy
Terry Shin
Janey Choi 
Heather Frank

Violin 2 
Diane Montalbine
Beulah Cox
Peter Borten

Viola
Jiawei Yan
Julie Goodale
Kimberly Foster

Cello
Eliot Bailen
Joe Kimora
Leo Grinhauz 

Bass
Richard Sosinsky
Tony Scelba

NJ FESTIVAL ORCHESTRA MUSICIANS

•	�Support the Arts - foster and appreciation of live classical music at its best

•	�Get involved - organize fundraisers to support NJ Festival Orchestra  
and its critical outreach programs

•	�Have fun - cultivate new and lasting friendships  
while bringing the power of music to central NJ

Join the friends of  NJ Festival Orchestra  
and help make music happen!

Be a Friend...become a member
For more information go to  
www.njfestivalorchestra.org/volunteer
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George Gershwin: An American in Paris 
George Gershwin composed “An American 

in Paris” in 1928, inspired by the time 

he had spent in Paris. In the mid-1920s, 

Gershwin stayed in Paris for a short period 

and wished to study composition there. He 

had encountered Maurice Ravel who is one 

of the most important French composers 

associated with impressionism. However 

Ravel rejected him, saying "Why become 

a second-rate Ravel when you're already 

a first-rate Gershwin?" This prompted 

Gershwin to write “An American in Paris” in 

his notable jazz-influenced style, which got 

its first performance in Carnegie hall in New 

York on December 13th, 1928. 

Gershwin gives his original program note 

to the work:                   

“The opening gay section is followed 

by a rich blues with a strong rhythmic 

undercurrent. Our American... perhaps 

after strolling into a café and having a 

couple of drinks, has succumbed to a 

spasm of homesickness. The harmony here 

is both more intense and simpler than in 

the preceding pages. This blues rises to 

a climax, followed by a coda in which the 

spirit of the music returns to the vivacity 

and bubbling exuberance of the opening 

part with its impression of Paris. Apparently 

the homesick American, having left the café 

and reached the open air, has disowned his 

spell of the blues and once again is an alert 

spectator of Parisian life. At the conclusion, 

the street noises and French atmosphere are 

triumphant.” 

The piece influenced the 1951 movie, “An 

American in Paris,” featuring Gene Kelly and 

Leslie Caron, directed by Vincente Minnelli, 

which became one of the most classic movie 

musicals, won the 1951 Best Picture Oscar, 

and numerous other awards. Gene Kelly’s 

innovative and stunning ballet also received 

an honorary Academy Award. “An American 

in Paris” was later brought onto stage. This 

musical version premiered in 2015 with a 

very different story background. 

Ralph Vaughan Williams:  
The Lark Ascending 

 “The Lark Ascending,” subtitled “A 

Romance for Violin and Orchestra,” was 

originally composed in 1914 for violin and 

piano and later orchestrated in 1921 by 

Ralph Vaughan Williams. It is a short single-

movement work inspired by the 1881 poem 

of the same name by the English writer 

George Meredith. 

 Ralph Vanghan Williams was a prolific 

and significant English composer in the 

early 20th century. He studied with Maurice 

Ravel from 1907-1908, from whom Vaughan 

Williams had clarified the texture of his 

music. However Ravel declared Vaughan 

Williams to be "my only pupil who does not 

write my music." Between his return from 

PROGRAM NOTES by Yifei Xu
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Paris in 1908 and his first version of  “The 

Lark Ascending” in 1914, during the early 

days of WWI, in which he was enlisted in 

the army, Vaughan Williams had gradually 

established his music as a British figure. 

Nevertheless, the French influences, such 

as the pentatonic scale used in The Lark 

Ascending were also apparent. The solo 

violin plays the role of the lark, in cadenza-

like solo passages that imitate the song of 

the skylark. The orchestra represents the 

earth, humanity. The winds and supporting 

strings float peacefully beneath the solo part 

in long and leisurely lines. 

 In the beginning of the score, Ralph 

Vaughan Williams included the excerpts 

from the original 122 lines of the poem by 

George Meredith:  

                     

(1-4)                 

He rises and begins to round, 

He drops the silver chain of sound

Of many links without a break, 

In chirrup, whistle, slur and shake, ———— 

(65-70) 

For singing till his heaven fills, 

’Tis love of earth that he instils, 

And ever winging up and up, 

Our valley is his golden cup, 

And he the wine which overflows 

To lift us with him as he goes: ———— 

(121-122) 

Till lost on his aërial rings 

In light, and then the fancy sings.  

Saint-Saëns:  
The Carnival of the Animals 

 The Carnival of the Animals, (Le 

Carnaval des animaux), a humorous 

musical suite of fourteen movements, was 

written by the French composer Camille 

Saint-Saëns for close friends in two days in 

1886. However, he did not allow the work 

to be published until after his death in 1921 

because he was afraid that its lighthearted 

and humorous character would destroy his 

reputation as a serious composer. During 

his lifetime, he permitted the work to be 

performed only in a private setting. The 

piece was eventually published in 1922, the 

year after Saint-Saëns’ death, and it had its 

first public performance in the same year 

with a huge success. It became one of the 

most popular pieces among all of Saint-

Saëns’ compositions.  

 Each movement has its own title, 

featuring an individual character. In the 

beginning, with “Introduction and Royal 

March of the Lion,” the suite starts with 

a dramatic, brief introduction by piano, 

followed by a steady march, which is 

interrupted by a low chromatic octave 

scale imitating the lion’s roar. The tortoise 

movement opens with piano playing the 

triplet figuration as accompaniment while 

the strings play a slow version of the 

famous can-can from Offenbach’s comic 

opera “Orphée aux enfers” (Orpheus in 

the Underworld) as a satire. It links to the 

PROGRAM NOTES
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next movement “The Elephant” which is 

also making a joke on the two existing 

themes, Scherzo from Mendelssohn's 

incidental music to “A Midsummer Night's 

Dream” and Berlioz's "Dance of the 

Sylphs" from “The Damnation of Faust.” 

Saint-Saëns extracted the fragments from 

the two pieces and rephrased them into 

the new elephant theme played by solo 

double bass.  

 The clarinet in the movement of “The 

Cuckoo in the Depths of the Woods” 

features the familiar descending major 

third interval relentlessly, with the piano 

underneath playing the moving chords 

depicting the “forest”. Flute is the most 

appropriate musical instrument to mimic 

the birds, which obtains a big solo 

passage in fast running notes portraying 

“The Aviary” in the next movement. The 

piano joins in playing the ornamented 

notes in higher register to show other 

birds in the background interrupting or 

having a dialogue. 

 Fossils are obviously not animals, 

however in this movement, it evokes 

the transfiguration the prehistoric 

fossils has brought to us, quoting many 

existing tunes such as Saint-Saëns own 

composition “Danse macabre,” which is 

also on today’s program, "Ah! vous dirai-

je, Maman" (better known in the English-

speaking world as Twinkle Twinkle Little 

Star), as well as the aria "Una voce poco 

fa" from Rossini's “The Barber of Seville.” 

“The Swan” is one of the best-known 

movements of the suite, of which the 

cello and solo piano version was the 

only movement allowed to be published 

during Saint-Saëns’ lifetime. It was later 

adapted and choreographed to a short 

ballet solo, “The Dying Swan.” The finale 

starts with the same configuration as the 

beginning introduction movement on 

piano with a more exciting temperament. 

Many of the motifs and tunes from the 

previous movements return in this last 

movement, as if the animals jumped into 

the zoo to join the carnival. The piece 

ends with “Hee-Haws” by the donkey 

as its last sound before the big C major 

ending chord. 

 “The Carnival of the Animals” is a 

great piece for early age education. It 

helps children develop both their vision 

and hearing using the unique sound 

made by the characters. I remember 

listening to this piece in kindergarten 

and it became one of my favorite 

audio story-telling books. My favorite 

character is the swan, what’s yours? 

Thank you to pianist Yifei Xu for the 

pre-concert lecture and program notes.

Ms. Xu, who is also performing in the 

concert, is currently working towards 

her doctoral degree in at Manhattan 

School of Music.

PROGRAM NOTES
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Thank you to our Contributors and Benefactors
Donations made for current season will be updated prior to each concert.

MAESTRO CIRCLE
David Badertscher 
Helene & Jerome Dreskin 
Betty Davis Gates 
Keith S. Hertell 
Martin Jeiven 
Rose-Marie & Eric Lyght 
Arthur A. Patchett 
Robert Pollock & 	
  �Anh-Tuyet T. Nguyen 	
(in memory of AT Nguyen) 

William Rapp
Philip Rinaldi 
Carlos J. Roman 
Yvonne Schley 
Alan & Nancy Smith 
Lawrence and Charleen Szenyi 
Tom and Suneeta Varkey 
Barry & Donna Zucker 

PLATINUM BATON 
Byron Arison 
David Crenshaw 
Nicole & Damien Dossin 
Mark & Carolyn Fleder 
George Gallagher 
Linda Habgood 
Keith Hertell
Robert Kelly 
Anthony & Stephanie La Porta 
Jamie & Marc Lemberg 
Norman & Kristina Luka 
B. Carol Molnar 
Sharon & Jeff Roush 
Jitendra & Veena Sharma 
Marci and Ariel Tavasi 

GOLD BATON 
William & Marylin Ainslie 
David & Lei Chin 

Alice Dillon 
Scott & Nancy Gleason 
Susan Hammell & Hans Weber 
Daniel Braden & Natalie Hurst 
Daniel & Tanya Pulver  
Ray Rodgers
Warren Rorden 
Mary Louise Smith 
Carol Tener 	
  (in memory of James T. Dettre) 
Germaine & Richard Trabert 
Charlie and Denise Weidman

SILVER BATON 
Lisa Bleich
Dr. & Mrs. Dean L Carlson 
Gladys Margaret Carano 	
  (in memory of Vincent J. Carano) 
Mary & Barron Cashdollar 
Howard Cohen 
Patricia Colbert 
Bruce Cummings & Myrna Pope 
Myriam and Munir Gabriel 
Jorge Guerra 
Jennifer & Barratt Jaruzelski 
Regina Kelley
Jean Long 
Richard & Deirdre Malacrea 
Joseph M. Malley 
Rebecca A Moody 
David O’Rourke 
Ann Robinson 
Renee Trabert & 	
  William E. Heinbokel 

BRONZE BATON 
Sho Ando 
Stephen Barcan 
Lloyd Berns 
Theresa Berry 

Lisa Bleich 
Irving & Marion Brand 
Frederick Carano 	
  (in memory of Vincent J. Carano)  
Larry Cary 
Elizabeth Cassie 
Cora Castells
Judy & Albert Chadourne 
John Cipoletti 
Joanne Cogswell 
Patricia Colbert 
Patrick & Jane Collins 
Evelyn M. Doll 
Katherine Dulan 
Daivd Foltz 
Louis & Jane Francz 
Karen Gasner 
Ann Glasser 
Anne Herrmann 
Marie Higgins, 	
  �Lion’s Club of West Orange 	
(in memory of Vince Carano) 

Robert & Janet Jackson 
Beth Junker 
Regina Kelley & David Coken 
Edna Klein 
Maureen LaParo
Murray Las & Phyllis Lakin 
The Linenberg Family 
Dana & David Lipsic 
Bruce & Paula Long 
Peter Lyons 
Caroline Maraval 
Georgeann McMahon 
Rebecca Moody
Arthur & Anne Morgan 	
  �(donation in honor of  
Thomas Mullen) 

Barbara Mullin 
Carol & Donald Neu 
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Thank you to our Contributors and Benefactors
Donations made for current season will be updated prior to each concert.

Mary Orlando (donation in    
  memory of Edward R. Orlando) 
Bruce & Myrna Pope Cummings 
Harvey Rosen 
Elisa J. Sananman 
Jane Schrader 
Leslie Schwartz 
Regina Shahade 
Kathleen Shannon 
Patricia A. Sheehy 
Barbara Starr 
Jean Tama
Carol Tener 	
  (in memory of Thomas Mullen)
John Toriello 
Albert I Telsey & Leslie Schwartz 
Estella Dendarys Tarradellas 
David Weiss 
John Wiley 
Brian & Julie Williams 
Laurie Woog 
Peng Yu 

MEMORIAL DONATION 
Keith S. Hertell II Memorial Fund 
The Estate of William Lemke 

OTHER DONATION 
Corina Atanase
Stephen Barcan
Scott & Patricia Burns 
Joan Carrington
John Cipoletti 
Francene Cordes 
Jerome Crown 
Merilyn Cullen
Kathy Dwulit 
Kristin Elliott 
Nicole Epps 
Connor Finegan

Karen Fountain 
Paul Gessner
Robert Gold
Bernd & Inge Helling 
Ann Herman 
Linda Hrevnack 
Xin Huang
Sherry Kevoe
Edna Klein 
David Lyons
Robert and Hillary Magnanini 
Heriberto Martinez 
Donald Meixner 
Carol & Donald Neu 
Joseph Norton 
Joan Poe
Sally E. Rice 
William Schryba 
Regina Shahade 
Susan J. Soloman
Suzanne St Dizier 
Mary Swigar 
Cornelius & Barbara Vanderbilt 
Jean and Robert Wands 
David Zimmerman

MUSIC EDUCATION & 
OUTREACH SOCIETY 
David Badertscher 
David A. Crenshaw 
Linda Habgood 
 Susan Hammell & Hans Weber 
Norm & Kris Luka 
Alan & Nancy Smith 
Richard & Germaine Trabert 

POST CONCERT RECEPTIONS 
Frontier Wines, Dover, NJ 
Haven Savings Bank, Westfield 
Healthy Italia, Madison 

Keith S. Hertell 
NosVino, Westfield 
Xocolatz Restaurant and Grill, 	
  Westfield 
FOUNDATIONS 
Benevity Fund 
Dodge Foundation 
Frank and Lydia Bergen 	
  Foundation 
Fred C. Rummel Foundation 
Glasser Foundation, Inc 
Head Family Charitable 
Foundation 
The Hyde and Watson Foundation 
H.E.A.R.T/Union County  	
  Freeholders 
Maeve Foundation 
New Jersey Arts & Culture   	
  �Recovery Fund of the Princeton 	
Area Community 

New Jersey State Council 	
  on the Arts 
PNC Foundation 
Standish Foundation 
The Westfield Foundation 

CORPORATE 
Atlantic Health Systems 
Bank of America 
Brandywine Group Advisors Inc. 
Exxon Mobil Foundation 
The GE Foundation 
Horizon Blue Cross Blue Shield 
IBM International 
JP Morgan Chase 
Mercedes Benz/Ray Catena of 
Union 
Merck & Co. 
Network for Good 
Northfield Bank 
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PLEASE SUPPORT NJFO
We at NJFO remain committed to 

keeping us all connected through music.

Our hope is that you and your friends 

experience the pure joy that comes 

from music and will consider making 

a contribution to NJFO. If you have 

enjoyed this concert, and believe that our 

music inspires, uplifts and enriches lives 

please help us continue making great 

music accessible to all.

Every gift – no matter the amount – 

makes a real and deeply appreciated 

difference.

Thank you for your support, generosity, 

and patronage of the Arts. 

• �To support NJFO please go to  
www.njfestivalorchestra.org. 

• �Or pick up one of our donation 
envelopes on the way out. 

• �If you prefer, you may simply  
call us at 908-232-9400!
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Creating our future, together.

artscouncil.nj.gov    (609) 292-6130
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TAPinto.net is a proud sponsor of the New Jersey Festival Orchestra!

Objective Local News delivered  
to your Inbox daily, at no charge.
Sign-up to receive ENEWS now  

at www.tapinto.net/enews

Download our APP!  •  Available for iPhone and Android
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Members enjoy ticket deals, special 
offers, the latest news and all things 
behind-the-scenes. Join today at

JerseyArts.com/membership

presented by

connect with us

my

night out

special

cardcard

niignigniig tttttt tthhhhhhhhtthhtthhtt outout

mymymy

pperfecterfect

Congratulations 
to New Jersey Festival Orchestra 
on 39 years of  beautiful music! 

“ We applaud you as you continue 
 to celebrate the power of  music 
 and enrich the cultural life 
 of  our community.”

— Keith Hertell
President

NJFO Board of  Trustees

J. MARK ALBERTSON, D.M.D., P.A.      
128 St. Paul Street, Westfield, NJ  07090

908-232-3550

GERSCH ORTHODONTICS  
& CRANFORD ORTHODONTICS

Advanced Orthodontic Smiles  for Children & Adults
Invisalign Diamond Elite Top 1% Premier Providers

547 East Broad Street – Westfield
401 N. Wood Avenue – Linden
118 N. Avenue West – Cranford

908-233-8668 
www.GerschOrtho.com  |  www.CranfordOrtho.com

BEAUTY CRAFT KITCHENS & BATHS Inc.
Designers of Fine Kitchens, Baths & Other Rooms
283 U.S. Highway 22, Green Brook, NJ 08812

732-968-6757 
Service@BeautyCraftKitchens.com

From the Members of the  
WESTFIELD AREA BUSINESS COMMUNITY  

CONGRATULATIONS!

2021-2022 Season   
Dr. Anne Matlack, Artistic Director

Harmonium is committed to making all of its concerts safe and accessible for all concertgoers. Funding has been made possible in part by  
Morris Arts through the New Jersey State Council  on the Arts/Department of State, a partner of the National Endowment for the Arts.

Tickets available online at harmonium.yapsody.com
For details, visit harmonium.org

Goodness and Light
A world premiere by composer-in-residence Martin Sedek with selections from  

Britten’s Ceremony of Carols, Donald St.Pierre’s Songs of  Sweet Accord, 
 and choral gems from Brandon Williams to Elaine Hagenburg.  

With Merynda Adams, harp. 

Saturday, December 11 at 7:30 | The Presbyterian Church in Morristown  
Sunday, December 12 at 3 | The Presbyterian Church in Morristown

Resilience
Works from Schütz to Lili Boulanger, Adolphus Hailstork to Alice Parker,  
and live performances of several of last year’s winners of the High School  

Choral Composition Contest. Partnering with NJYC ensembles. 

Saturday, March 5 at 7:30 | Morristown United Methodist Church 
Sunday, March 6 at 3 | Morristown United Methodist Church

Open Hearts 
Promoting inclusion, featuring two world premieres by Mark Miller and  

Amanda Harberg, with guest artists Prince Manvendra Singh Gohil,  
   harmonium, and Kris Lamb, flute, plus the winners of the  

25th anniversary High School Choral Composition Contest.

Friday, June 3 at 7:30  | Our Lady of Sorrows, South Orange 
Sunday, June 5 at 3 | Our Lady of Sorrows, South Orange
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ROBERT ALGARIN
ARCHITECT

224 E. BROAD STREET 
WESTFIELD, NJ  07090 
PH:908-232-2225
robarchitect@comcast.net

■ Residential  ■ Commercial  ■ Certified Kitchen Designer
■ Creative problem solving through thoughtful

design and personal service  ■ LEED Green Associate

LICENSED NJ/NY/NCARB CERTIFIED

www.robertalgarinarchitect.com
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